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In Antony and Cleopatra the tragic sacrifice becomes ad*
nittedly and consciously a pure positive, an adventure and
in expansion The great tragedies bieak the shell of the
Doet's tragic intuition, and henceforth a new and miracu-
ous life-intuition takes our stage This is something not
wholly unlike the romance dreams of As Ton Like It and
Twelfth Nighty which were, in their own kind, senous plays
enough But Shakespeare never subjected his mind wholly
to romance, always paiallel was the histoiy succession, pre*
sentmg burdened kings and martial conflict in place of
dreams The tiagedies blend the moie peisonal and spiri-
tual essence of the comic Romances with the communal and
realistic essence of the Histories Ne\t, the bioken shell and
new-winged intuition of the Final Plays show youthful
dreams mystically reopening beyond the bacnfiaal agony
These plays, too, need urgently some almost ritualistic
understanding, one that recalls parallels in ancient myth of
death and rebirth
Surely we need not emphasize that sensitive and signi-
ficant planning m production aie here, moie than ever,
necessary Here for the fust time Shakespeare has left often
elaborate and careful directions for ceremonial But we have
no easy task Think of the plays concerned In Pericles think
of Genmon the recluse raising Thaisa from the dead m a
scene insistently recalling the raising of Lazarus, of Penclc
and Marina on the barge at Mitylene reunited aftei th<
night of fasting sorrow, to the mystic onrush of a sphcra
music, of the; vision of Diana that follows, of the descent o
the priestess Thaisa from Diana's chapel, meeting ha los
lord, as the dead unite beyond the giave
This, this No more, you gods' Your present kindness
Makes my past miseries sport
In The Winter's Tale there is the oracle of Apollo and it*
decisive message, there is the contrast of wintry passion and
tragedy with the rebirth of the year> the sheep-shearing
festival, and the young Perdtfa, a seed sown in wintei, but